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Lettitor
First off, thank you for picking up this paper. That small decision means more 
to me than you could ever imagine, and it 
is what keeps this Other Press ship afloat. 
What you have here in your hands 
is basically a week’s worth of work for 
roughly 20 young adults, not all of whom 
have bylines on these pages but all have 
put in the time and effort to somehow 
get these words in front of your eyes. 
Between the distractions of Twitter, 
Instagram, Facebook, and whatever 
other apps I’m too far out of the loop 
now to be familiar with, the fact that 
you’re actually still reading the student 
newspaper is a miracle in itself. 
I know your time is precious, and 
your attention span is waning; I’m 
getting to the point, I promise. 
This issue marks the first of many 
Other Press issues soon to come that are 
written, crafted, and distributed by what 
feels like an entirely fresh newsroom. 
We decided to shake things up in what 
amounts to the off-season for us (we 
only print one issue per month during 
the summer semester.) For the first 
time ever [in recent history] we opened 
every possible position at our newspaper 
for application. After an onslaught of 
interviews, some hard goodbyes, and 
a few promising new additions, we’re 
once again ready to bring you articles 
worthy of your time. Within these pages, 
week after week, we will bring you 
something that you can’t find anywhere 
else: News, stories, and viewpoints about 
Douglas College—and the surrounding 
communities—that are specifically 
tailored to you, the students of this 
institution. 
I can’t promise that we’ll be 
perfect—I’m still getting the hang of this 
whole ship-steering thing myself, if I’m 
being completely honest—but I assure 
you that we will do our best to provide 
content that is accurate, relevant, timely, 
and informative every week that you see 
a colourful new cover on those Other 
Press stands. If, in return, you decide to 
pick up and read those shiny new issues, 
do so knowing that you are just as much 
a part of this process as we are. 
If something we do bothers you, 
feel free to send us an email. If you’d 
like to see how this is all done, come on 
by our office at Room 1020 on Mondays 
at 6:30. If you’ve ever wanted to see 
your name in print—and believe me 
(the self-absorbed fool that I am,) 
it’s wonderful—we are always taking 
contributions. 
To all the new students wandering 
the halls for the very first time: Welcome 
to Douglas College. This is the student 
newspaper, the Other Press, and we 
will have a new issue out every week—
except on holidays, or in the likely event 
that I somehow accidentally destroy 
everything. 
If you managed to make it this far 
through the Lettitor, I suggest checking 
out what’s waiting on the rest of these 
pages—I guarantee you’ll find great work 
by great people. 
Cheers,
Chandler Walter
Editor-in-Chief
 O The Other Press has been Douglas 
College’s student newspaper since 1976. 
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publication, independent of the student 
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 O The Other Press is published weekly 
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The Douglas College physics and astronomy department 
held an eclipse-viewing event at 
the New Westminster campus 
fourth-floor patio on August 21.
Attended by students, faculty, 
parents, and children, the event brought 
the community together in a way only 
a major event like an eclipse can. It was 
only advertised within the college, but 
the event was open to the public, allowing 
people who may not have been able to 
find glasses a chance to witness the eclipse 
and the peak at 87 per cent coverage. 
By the end of the event, every pair of 
eclipse glasses had been taken and used. 
The event was organized by 
Jennifer Kirkey, chair of the physics and 
astronomy department, who ordered 
hundreds of eclipse glasses well ahead 
of the eclipse, and facilitated by lab 
instructors Farhang Fana and Megan 
Boothby, as well as Will Gunton, an 
astronomy and physics professor. 
The department provided many ways 
for the community to interact with the 
eclipse, including a telescope, binoculars 
with the special eclipse film on them, and 
a pinhole box that showed the eclipse on 
the ground. The Other Press interviewed 
Gunton, who helped attendees use the 
telescope and other items, and provided 
information about the eclipse. 
“It was amazing, and beyond 
anything we had expected,” Gunton 
said. “It was great to see so many 
members of the Douglas community 
in one place, enjoying something that 
really is once or twice in a lifetime.”
Gunton said he appreciated 
the opportunity to bond with 
the public over his passions. 
“My favourite part of the event was 
seeing so many people excited about 
science, asking questions, and enjoying 
an amazing celestial event,” he said.
Gunton said he also appreciated 
the grand scope of the eclipse.
 “In particular with this eclipse, 
with so many people along the path 
of the eclipse, it was also really neat 
to think about the tens of millions of 
people that were all looking at the sun 
and moon at the same time,” he said.
The next eclipse viewable from 
Vancouver will be in 2024, but there will 
only be 20 per cent coverage. If you’re 
interested in other similar events, the 
physics and astronomy department 
organizes them when weather permits, 
so keep an eye on the events calendar. 
Additionally, if the eclipse piqued your 
interest, you can attend the SFU Starry 
Nights or Royal Astronomical Society of 
Canada, events Kirkey assists with as well.
Douglas College eclipse viewing 
attended by hundreds
“It was amazing, and beyond anything 
we had expected.” – Will Gunton
Lauren Kelly
Contributor
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öö The physics and astronomy department shared the joy of their field through the interactive event
news // no. 4 theotherpress.ca
ICBC has announced that they are considering raising the price of 
basic car insurance by 30 per cent. 
This comes after the accounting 
firm Ernst & Young released a report 
claiming that the organization is 
no longer financially stable. While 
the NDP government has insisted 
that they will reject any proposal to 
raise car insurance by such a margin, 
they have not offered an alternative 
solution to ICBC’s financial crisis. 
Some Douglas College students 
remain nervous about the potential 
hike in car insurance rates. 
“I still have my N, so I guess that 
prices it up even more, and budgeting 
is really hard when it comes to your 
everyday living if you go to school 
now,” said Francis Ataiza, a second-year 
child and youth care student at the 
Coquitlam campus of Douglas College. 
“That will be a big impact. Thirty per 
cent is ridiculous, to be honest.”
Shenisse Monzon, a third-year 
criminology student and Josh Rasalan, 
a second-year general studies student, 
said that while they did not own vehicles, 
they believed it would “definitely” 
impact students they knew who did pay 
for car insurance. There is little doubt 
that such a large increase in the price 
of car insurance will make students 
tighten their budget, if not force them 
to take their vehicle off the road.    
In the wake of this uncertainty, 
the Canadian Taxpayers Federation has 
suggested that the government deregulate 
car insurance and allow competition in the 
market to drive prices down. This would 
essentially return the system to what it 
was before ICBC was created in 1973. 
Some students are not sure 
this is the solution, either. 
“I think there could be some 
problems there,” said Kendyll 
McGowan, a geology student at Douglas 
College, referring to the potential 
lack of government involvement.
Talks to raise car insurance by 30 per cent
öö ICBC in financial trouble 
Colten Kamlade
Staff Reporter
People no longer have to pay a toll to cross the Port Mann Bridge and 
Golden Ears Bridge as of September 1.
Despite the Green Party’s criticism 
of the removal of toll bridge fees, BC 
premier John Horgan kept his election 
promise to eliminate the tolls. 
“You shouldn’t have to pay tolls 
because of where you live,” Horgan 
said at a press conference, after 
listing examples of  places in British 
Columbia where people do not pay 
toll fees for their infrastructure. 
This will directly affect commuters 
traveling from Surrey to Vancouver 
and from Maple Ridge to Surrey who 
often have to pay up to $1500 one way 
within a year, according to Horgan.
For Douglas College students, 
the impacts may seem nonexistent 
for those who use public transit 
regularly. However, those who 
travel from Surrey to the Coquitlam 
campus will be directly affected.
Sarah Morse, a Douglas 
College student, said she is glad 
the fees have been eliminated.
“For me, it’s a positive change 
as I have to take the Port Mann 
Bridge to get to school, and paying 
[approximately $3] every time you 
cross does add up,” she said. 
Revenue generated by the tolls 
was being used to pay off debt the 
province incurred to build the bridges. 
Without that revenue, the province 
will have to find money to pay the 
debt elsewhere, which drew criticism 
from some opposition politicians.
Shirley Bond, the BC Liberals’ 
finance critic, said she feels elimination 
of the tolls means people outside 
the Lower Mainland will be paying 
for bridges they won’t ever use.
“Transferring the debt from 
these bridge projects to the Province 
is essentially telling northern and 
interior British Columbians that 
their tax dollars will be subsidizing 
Metro Vancouver commuters,” 
Bond told Postmedia Network.
Marc Lee, a senior economist with the 
Canadian Centre for Policy Alternatives, 
said the tolls weren’t generating 
enough revenue to cover the debt. 
“The current tolls in place 
were not enough to pay off the 
bridges anyway, resulting in the 
bridges losing money,” he said.
 Instead, Lee offered an alternative 
solution. He suggested paying off the 
toll bridge fees using a kilometres-driven 
model that taxes people depending 
on how far they travel, instead of what 
bridge or highway they used to travel. 
“It is unfair that a commuter 
from Surrey to Vancouver, who travels 
the same distance as someone from 
Coquitlam, gets charged $3.15 one way 
while travelling to work,” Lee said. 
The Golden Ears Bridge is owned by 
TransLink. Therefore, the government 
will have to negotiate with TransLink 
the terms upon which the bridge 
debt is expected to be paid off.
Toll fees no more
öö Is the removal of toll bridge fees worth it?
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New Westminster may begin exploring a phase-out of non-renewable 
energy in the city by 2050, after a 
motion to do so passed first reading at 
a city council meeting on August 28.
The motion, proposed by Councillor 
Chuck Puchmayr, states: “Therefore 
be it resolved; that the city of New 
Westminster investigate setting a target 
of becoming 100 per cent dependent 
on renewable energy by 2050 and 
establish clear measurable targets 
toward achieving this goal.” Several 
other council members voiced support 
for the motion, which must pass 
second and third readings at a future 
council meeting before taking effect.
Puchmayr said at the meeting 
that he was inspired to propose the 
motion after attending a conference 
about renewable energy.
“The motion came out of a 
conference, Renewable Cities conference, 
that I attended and listened to some very 
interesting speakers from all over the 
world and some communities and cities 
that are already years ahead of us with 
regards to [renewable energy],” he said. 
Puchmayr said he initially had 
reservations about transitioning to 
renewable energy but he became 
convinced of the benefits.
“At one time, I had some concerns 
with regards to us implementing this,” 
he said. “But the more I looked into it 
[I] saw the opportunities that exist by 
us creating our own energy, and even 
residents creating their own energy, and 
actually having surpluses of energy that 
the city could actually sell to other users.”
Councillor Patrick Johnstone, 
who voted in favour of first reading 
of the motion, said he supports 
the motion in concept but he has 
some logistical concerns and would 
like to hear more information.
“Aspirationally I am in support 
of the idea, of the motion, and of the 
community taking an aggressive approach 
toward renewable energy,” he said. 
“Before we actually set the goal and say 
we’re going to hit it, we need to have a 
better discussion about the reality of 
what it means for operations in the city.”
Mayor Jonathan Coté said in 
the meeting that he thinks the 
motion is conceptually aligned with 
other initiatives the City of New 
Westminster has undertaken.
“This motion definitely connects to 
the values and the work that the City of 
New Westminster has done regarding 
environmental sustainability and our 
efforts to fight climate change,” he said. “I 
think there’s no doubt we need a lot more 
information as a decision-making body 
as to the actual implications and how we 
would go about achieving this target, but 
I think this motion is definitely a first 
step in initiating that discussion, and I 
think, as we learn more, it certainly could 
become a large part of the city’s strategic 
plan and priorities we’re working on.”
The City of Vancouver has already 
implemented similar targets, pledging 
to transition to 100 per cent renewable 
energy by 2050, as well as to cut 
greenhouse gas emissions by 80 per 
cent of the 2007 emission levels.
New Westminster considers using 
more renewable energy
öö Councillor proposes 100 per cent renewable energy by 2050
Jake Wray
News Editor
The Douglas College Foundation announced new 
executives on August 2. 
This year’s executive team includes 
Paul Holden, Nick Cheng, Wendy Lindvik, 
Neal Nicholson, Darlene Hyde, and 
executive director Leanne Poon. Formed 
in 1985, the foundation gives aid to 
students through bursaries, scholarships, 
and awards, all through the generosity 
of their donors.  The upcoming Athletic 
Scholarship Breakfast is just one of the 
many events that they host to help raise 
funds for students. Another annual event 
is DO Business on the Green, which gives 
participants an opportunity to network 
while testing their skills on the golf course. 
Poon said that over the next 
year the Douglas College Foundation 
means to continue their work of 
“[Securing] philanthropic support 
to recognize academic achievement, 
community involvement and support 
students who have financial need.” 
One way in which they intend 
to do this is through their match 
program, according to Poon. 
“This is a tremendous way to be 
able to increase funding available for 
students and increase the number of 
students who will benefit,” she said. “The 
match program will match up to $1,500 
for gifts to any annual or endowed fund 
until the matching funds are depleted. A 
$1,000 donation—$83.33 per month—will 
provide students with $2,500 in funding!” 
Poon said the foundation also means 
to focus on “connecting with donors and 
volunteers to identify ways in which they 
would like to be connected or engaged in 
ways that are most meaningful to them.” 
Essentially, the foundation aims 
be more involved with their donors, 
according to Poon, whether through 
“stories, events, endowment or fund 
updates and the opportunity to have 
personalized communication.” 
The aim is to “demonstrate that our 
donors and friends have made the right 
choice in supporting Douglas College, the 
Foundation and our students,” said Poon.   
The foundation assists up to 2,000 
students annually, which is about 14 per 
cent of all students who attend Douglas 
College. Without the foundation’s 
support, many Douglas College alumni 
may have never achieved their goals. 
The foundation will continue to support 
students throughout the coming year. 
Foundation announces new executives 
öö Going forward with new leadership
Colten Kamlade
Staff Reporter
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And more!
The Toronto International Film Festival has become a prestigious staple in 
the industry since its inception in 1976, 
inviting thousands of both national and 
international filmmakers to Canada’s 
largest city for two weeks of (often) 
career-launching galas and screenings.
This year’s festival runs September 
4 to 17. Although the festival is notably 
dominated by large Hollywood 
productions, organizers have an eye 
towards curating a lineup of homegrown 
talent as a way to combat an arguably 
overrepresented cinematic community. 
This year’s festival features films exploring 
themes such as Indigenous schooling, 
substance abuse, and racial inequality.
Everyday Torontonians can look 
forward to experiencing the festival 
when tickets go on sale to the public on 
September 4. In fact, according to the 
TIFF website, it is the most widely publicly 
attended film festival in the world. 
Having spent my first year fresh 
out of high school attending a school in 
the big city, I remember the collective 
excitement at the possibility of celebrity 
sightings and, much more importantly, 
rush tickets. It seemed like a bizarre 
tradition for students to spend all day in 
class, then comically rush to a theatre 
to eagerly wait hours in line just for the 
possibility of getting discount ticket 
to screenings. Nevertheless, it was 
undeniably exciting. So, here’s three 
Canadian films that not only caught 
my eye, but also promise to bypass the 
“rush ticket ritual” to become readily 
accessible for those of us not in the “Six.”
Long Time Running, dir. by Jennifer 
Baichwal and Nicholas de Pencier
One of only two Canadian films to 
receive a gala presentation, this highly 
anticipated documentary follows The 
Tragically Hip after lead singer Gord 
Downie’s brain cancer diagnosis. The 
film tracks the iconic band’s struggle 
through performing in the midst of 
Downie’s chemo and radiation treatment 
on their 2016 Man Machine Poem tour. 
Considering Long Time Running’s national 
release after TIFF as well as the fact 
that I think most Canadian millennials 
consider The Tragically Hip part of the 
soundtrack of their youth, this film will 
undoubtedly be one to catch on a day off. 
Alias Grace, dir. by Mary Harron
This adaptation of Margaret Atwood’s 
novel of the same name follows the story 
of an Irish immigrant in the mid-19th 
century who killed her employer and his 
housekeeper. While her sanity is being 
assessed years later, the story of what 
actually happened reveals itself to be 
much more complicated than previously 
imagined as themes of xenophobia and 
gender inequality are addressed. The 
adaptation is actually a six-part miniseries, 
with the first two episodes premiering 
at the festival. This format is ideal for 
those of you who would rather enjoy 
films in the comfort of your home, as it 
will premiere on CBC in late September.
Luk’Luk’l, dir. by Wayne Wapeemukwa
This film is particularly interesting for 
the Other Press readers because of its 
location, as it follows the lives of five 
marginalized Vancouverites during the 
2010 Olympics.  These Vancouverites 
include a sex worker, a heroin addict, 
a disabled man, a man struggling with 
mental illness, and local celebrity Roller 
Girl, who plays herself in the film and 
can often be seen directing traffic at busy 
city intersections. Although Vancouver 
is often the backdrop in Hollywood 
films, it is not often the actual setting of 
them, so seeing a film about the reality 
of this city could be very enlightening.
Canadian film in focus
öö Toronto International Film Festival begins its season 
Jillian McMullen
Staff Writer
If you’re looking for genuine indie spirit from a local artist, Chris Ho’s 
new record hits all the right notes.
The Vancouver-born singer-
songwriter released his LP Places You’ve 
Been on September 3, the follow-up 
to his 2013 debut album City of Dust. 
Places You’ve Been is largely self-
produced, and it contains eight solid 
tracks imbued with an indominable 
essence of heartfelt authenticity. 
Ho describes his music as similar 
to artists such as The Lumineers and 
early Sam Roberts. His lively folk-rock 
sound distinguishes itself through its 
lyrical fluidity and simple yet effective 
instrumentation, including guitars, 
drums, keys, and the mandolin. Ho 
said via email with the Other Press that 
he aimed for a “less is more” approach 
to accompaniment on this record, 
with the “instrumental production 
for the most part play[ing] a strictly 
supportive role” to the lyrics and 
vocals. The melodies resulting from 
this mix are charming and catchy. 
The album starts off strongly with 
the opening track, “For Now,” which 
might be the catchiest song on the record. 
From the gentle drums that herald the 
song, to lyrics that hint at “changing 
seasons” and a “rocky shore,” the track 
seems imbued with an unmistakably 
West Coast quality—although that 
might partly be caused by Ho’s earnest, 
unassuming vocals, lending the song 
and indeed the entire record a kind of 
down-to-earth-ness that are able to 
make anything feel local and personal.
Some of the tracks off Places You’ve 
Been might be characterized as fairly 
upbeat soft rock; others are infused with 
a more country-influenced sound, such 
as “Woman of the Wind.” Sweet and 
serene, this song’s gentle guitar arpeggios 
throughout are complemented in the 
chorus by some lovely vocal harmonizing.
“It’s Not You” is one of those 
songs that starts off relatively soft 
and builds in energy over the course 
of the piece. Beginning with a simple 
choral serenade, each successive verse 
and chorus adds a layer of liveliness 
and depth to the music, giving the 
song an overall satisfying structure. 
The strongest aspect of the record 
as a whole is its sense of pure honesty. 
“Places You’ve Been” especially embodies 
this intimacy—fittingly enough, as it 
is the titular track. Lines like “Another 
rodeo in Calgary / Yet another reason 
to try and drink your worries away” are 
sung with an almost wry familiarity that 
prompts the listener with a sense of 
shared experience. Even without paying 
attention to the lyrics, the heartfelt 
timbre of Ho’s vocals is evident in itself, 
particularly in the song’s chorus.
Part of this whole record’s 
authenticity might be because, according 
to Ho, many of the vocals on Places 
You’ve Been were recorded in the shower, 
which might be the ultimate indie 
recording space. That’s not at all to 
say that the record sounds unfinished; 
rather, it largely manages to uphold a 
delicate balance between empathetic 
rawness and polished production.
A few of the tracks on the record 
do sound a bit similar to one another. 
However, it’s a short enough record 
that, for the most part, the resemblance 
succeeds in cohesiveness rather than 
repetitiveness, tied together by a wholly 
refreshing sense of organic honesty.
Ho will be holding a record 
release show in Vancouver’s Blue 
Light Studio on September 15 to 
promote Places You’ve Been.
Local folk rock at its simple, true roots
öö ‘Places You’ve Been’ LP review
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Caroline Ho
Arts Editor
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When environmental degradation causes societal 
collapse, what kind of world will 
the future generations rebuild? 
This is the premise for Wyspa, an 
upcoming show directed by Douglas 
College graduate and former Other 
Press writer Julia Siedlanowska and 
written by Siedlanowska and Kanon 
Hewitt, developed in collaboration 
with five youth performers aged 11 
to 16. As part of the 2017 Vancouver 
Fringe Festival, Wyspa is one of five 
shows created through the mentorship 
program Generation Hot: Waterborne, 
supporting young writer-directors in 
Vancouver. All of the shows in Waterborne 
tackle themes of global warming and 
the impacts for generations of people 
growing up in a world of environmental 
and societal transformation.
Wyspa (Polish for “island”) follows 
a group of youths who are cast away 
from their walled community onto an 
island where they must build their own 
society to survive. The story takes place 
in three distinct worlds: The home 
community, long sustained by fracking, 
until a devastating fire causes the youths 
to be sent away by their mothers; the 
ocean, where the children struggle to 
survive on small boats with minimal 
food; and the island, where the kids are 
left to create their own new world. 
The inspiration for Wyspa grew out 
of discussions about the recent rise in 
domestic violence in Alberta, and the link 
of violence to job losses in the oil industry. 
Siedlanowska said she specifically wanted 
to examine the dynamics of raising 
children in often rigid gender binaries, 
exploring the ways these norms contribute 
to gender-based violence. In the home 
community in Wyspa, men and women 
occupy very distinct, hierarchical roles. In 
the new island environment, Hewitt and 
Siedlanowska have allowed the youths to 
develop their own ideas around equity.
The introductory text of the show 
is written by Hewitt and Siedlanowska, 
up to the point where the children arrive 
on the island—after which Wyspa has 
largely been left to the young actors. The 
kids have been the ones to determine 
the rules of the world, create scenes and 
lines of text, and guide the direction 
of the story. “The suggestions they 
come up with are all amazing,” said 
Siedlanowska, describing some of the 
lines they’ve written as “super poetic” 
and “beautiful.” She’s been particularly 
impressed by the young performers’ 
quality of dialogue, their enthusiasm 
for the work, and their maturity and 
insight in dealing with the issues raised.  
History abounds with instances of 
children who have been forced to survive 
on their own, such as the story of Polish-
Jewish writer and pedagogue Janusz 
Korczak, who operated an orphanage in 
Warsaw during the Holocaust. Although 
Hewitt and Siedlanowska drew much 
of their inspiration from researching 
Korczak and other accounts from history, 
the story of Wyspa is meant to be more 
metaphorical, and the playwrights hope 
that the extreme circumstances of their 
fictional world remain far from reality.
Nevertheless, Wyspa shares a 
powerful message about the consequences 
of continuing along with our current 
path of environmental exploitation 
and degradation. Siedlanowska 
believes that the message will 
resonate even more powerfully with 
audiences when presented by young 
actors with profound perspectives.
“When you’re talking about climate 
change, you’re talking about something 
that’s so far removed from our own 
consciousness, it’s almost like the effects 
are not immediately tangible to us in 
our daily lives.” said Siedlanowska. “We 
talk about, ‘What are we doing for the 
future generations?’ But what happens 
when the future generations are telling 
the story right in front of you?” 
Youth reimagine gender binaries in ‘Wyspa’
öö A Fringe Festival show on climate change and consequences
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Arts Editor
“Now comes the big question: What are you going to write about? And the equally big 
answer: Anything you damn well want.” – Stephen 
King, On Writing: A Memoir of the Craft.
 Paperback (2014) is a deck building and word 
creation game for two to five players designed by 
Tim Fowers and published by Fowers Games. In 
the game, all players are given a starting deck full 
of various consonants with a purchasing point 
value. Players draw hands of five cards, then 
take turns creating words with their cards and 
a communal vowel card, after which the point 
value can be used to purchase other cards on the 
table to be added to a player’s deck. These cards 
have other letters or combinations of letters, 
and some have modifiers that can affect the 
point values or number of cards you can play.
 The communal cards can be claimed by 
creating a word over a specified number of letters, 
after which that vowel is permanently added to 
that player’s deck. Points are scored by claiming 
communal cards or buying Book cards, which 
act as wild cards for letters. The game ends when 
all of the communal cards are purchased or 
two of the Book cards stacks are emptied. The 
winner is the player with the most points.
 I hate Scrabble (1948); luckily, this is not 
Scrabble. Though you do need to know your 
spelling—which is limited to common English 
words—the deck building aspect leads to a much 
more engaging gameplay than the random draws 
of Scrabble. Though I found the turns to be a bit 
on the long side, the delay isn’t as noticeable as 
with other games. In fact, it gives you time to 
formulate your own words out of your hand.
 I found Paperback to be a fun, light game 
suitable for anyone who has a good eye for words, 
and who isn’t a hardcore Scrabble player.
Ed Appleby
Contributor
Chairman of the Board: Pulps and paperbacks
öö ‘Paperback’ board game review
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Wyspa and the other works  
of Generation Hot: Waterborne will be 
playing at the Vancouver Fringe Festival 
at Granville Island from September 7 to 
16. Tickets for the shows are available at 
www.vancouverfringe.com/waterborne.
arts // no. 8 theotherpress.ca
Fans of Kesha have waited for five years since her last release—2012’s 
Warrior—to hear new music from 
the embattled singer. In order to fully 
appreciate and understand Rainbow, 
it’s necessary to discuss what has 
happened during this time. 
In 2014, Kesha filed a lawsuit against 
her producer, Dr. Luke, with whom she 
had signed a 6 album contract when she 
was 18. In the suit, she alleged that he 
had committed emotional and sexual 
abuse against her during her time 
working with him, including tormenting 
her about her weight and talent, as well 
as drugging and raping her. Sony has 
since dropped Dr. Luke, after a long 
and public battle, and Kesha is free to 
make the music she wants to make. 
With that context, Rainbow is a 
triumphant return for the singer, who 
uses the album to focus on themes 
of self-love and empowerment. 
Rainbow jumps between genres when 
it isn’t bending them, showcasing 
what Kesha can accomplish when 
she’s given true artistic freedom.    
Album opener “Bastards” sets 
the thematic tone for Rainbow, a slow 
acoustic track about proving wrong 
the people who don’t believe in her 
talent, or who look down on her for her 
image. Although the album speaks to 
her personal experiences, ”Bastards” is 
easy to relate to for most listeners, like 
most of the tracks on the album, and 
the chorus addresses the listener, telling 
them “Don’t let the bastards get you down 
/ Don’t let the assholes wear you out.” 
“Let ’Em Talk” continues this theme, 
but that’s where the comparisons end. 
The song, which features the Eagles of 
Death Metal, is pure, exhilarating rock 
and roll. It’s a glimpse of what Warrior 
could have been, and it’s one of the 
best songs on the album. Kesha and 
Eagles of Death Metal also collaborate 
later on with “Boogie Feet,” another 
immensely enjoyable track, although 
one that is not as thematically cohesive.
An early stretch of the album 
contains the promotional singles. 
“Praying,” the album’s first single, is an 
incredibly powerful song about Kesha 
overcoming her struggles against her 
abuser. It’s one of her strongest vocal 
performances, showcased especially in 
the second half of the song. To me, one 
of the most understated moments of the 
song is when she states: “I’m proud of 
who I am.” “Woman,” featuring the Dap-
Kings Horns, is a female empowerment 
anthem with a very radio-unfriendly 
chorus: “I’m a motherfucking woman, 
baby, all right / And I don’t need a man to 
be holding me too tight.” Lastly, “Learn 
to Let Go” is a more typical pop song, 
but it’s another that will resonate with a 
large audience of people who have dealt 
with abuse or trauma in their past, but 
are trying to move forward from it.  
“Hymn,” a song about life as a young, 
non-religious person, is another track that 
I feel will resonate with much of today’s 
youth, myself included. After the religious 
overtones of single “Praying,” including a 
music video filled with religious imagery, 
I was happy to hear this counterbalance. 
It’s a unique song in topic, and one 
that I appreciate the inclusion of. 
What her singles don’t reveal is 
that Kesha spends a lot of Rainbow in 
the country realm, which may seem like 
a surprising departure from the sound 
she’s most well-known for. However, 
she sounds incredibly at home in this 
style, most likely due to the fact that 
her mother is country songwriter Pebe 
Sebert. On a cover of Dolly Parton’s 
“Old Flames (Can’t Hold a Candle to 
You),” which was written by Sebert, 
Kesha sings along with Dolly Parton. It’s 
a beautiful rendition of the song and a 
beautiful moment for Kesha. “Hunt You 
Down,” about a great relationship with 
a previously promiscuous man, has a 
distinctly western twang to it to match 
the other “no fury like a woman scorned” 
style popular with female country singers. 
Next, “Boots” invokes country imagery 
but marries closer the country stylings 
with her previous sound, creating a sexy 
romp through a new relationship. This is 
one of the top tracks of the album, and 
her work with different styles of country 
shows her potential to bend genres.
In this vein of romance-focused 
tracks, “Finding You” is a pop-heavy 
song about pledging to be with someone 
forever, including in the afterlife. This 
song didn’t resonate with me, and I 
think it’s one of the less interesting 
songs on the album, but it is incredibly 
catchy. On an album full of amazing 
tracks, this is still good even if it is 
one of Kesha’s weaker offerings.
Penultimate track “Godzilla” is one 
of the strangest inclusions on the album, 
but one of my favourites. Kesha rarely 
sounds as sweet and earnest as she does 
when she sings about meeting Godzilla 
and falling in love with him, and all the 
trials they face as a couple—such as 
taking him to the mall and scaring off 
children, or taking him home to meet 
her family and her mom calling the 
cops. It’s a bizarre song, but it works, 
especially as a bare, acoustic track. 
Both titular track “Rainbow” and 
album closer “Spaceship” go back to the 
theme of empowerment and strength in 
the face of struggle. In “Rainbow,” Kesha 
reveals “Yeah, maybe my head’s fucked 
up / But I’m falling right back in love with 
being alive.” While many of her songs here 
are written from the perspective of being 
on the other side of struggle and abuse, 
the country-tinged “Spaceship” takes 
place in the middle of it, offering hope for 
others who are struggling. With the lyric 
“I been in a lonesome galaxy / But in my 
dreams I see them come and rescue me,” 
she sings of the spaceship she’s waiting for. 
Thematically and musically, “Spaceship” 
is a fantastic closer to a fantastic album.
As a long-time Kesha fan, I was happy 
to hear her strength and creativity shine 
through in this album. It’s a must-listen 
for both her fans and her doubters—and 
if they leave unhappy, Kesha clearly 
has the strength to be okay with that; 
ultimately, this album was for her.
‘Rainbow’ shows Kesha’s artistic 
promise free from control
öö ‘Rainbow’ album review
Lauren Kelly
Contributor
Located on the third floor of Anvil Centre in New Westminster, the New Media Gallery’s current 
exhibition bridges the gap between technology and 
nature while showcasing the works of Mat Collishaw, 
Jim Campbell, Kathy Hinde, and Davide Quayola.
Technology and nature are uniquely compared 
and combined in the New Media Gallery’s exhibition, 
Dominion. Dominion describes the ways in which 
humankind tries to create technology to control 
or understand nature’s processes. The exhibition 
invites viewers to become entranced with the 
beauty of nature’s movements, patterns, music, and 
colours—only for technology to be the driving force 
behind the illusion, as revealed later. Everything 
from a seemingly simplistic installation of flickering 
LED lights to a zoetrope paired with dizzying 
stroboscopic lights can be found in Dominion. 
What is unique about this gallery is that 
the curators, Sarah Joyce and Gordon Duggan, 
pick the pieces of art they display before they 
decide on the theme. “We get inspiration directly 
from the artists we invite to display their work 
[at the gallery] by seeing which pieces kind of 
stick together with others as we go to different 
art venues,” said Joyce to the Other Press.
Not only do they get inspiration for their 
exhibition themes from the art, but the curators 
also take time to transform the gallery in accordance 
to what suits the pieces best. This ensures that 
the entire space feels as if it adapts in order to 
better suit the theme, rather than each piece being 
set up the same way for every exhibition. The 
curators are always willing to tour people around 
the gallery, and the entire exhibit is free, which 
makes it a fantastic place to visit after class.
Illusions, technology, and nature
öö ‘Dominion’: Open from August 5 to October 1 
Katie Czenczek
Staff Writer
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From salmon to forest, from ruins to rebirth, reconnect with the 
cycle of nature through artwork on 
display right at Douglas College. 
Greenlinks 2017: In a Nutshell 
features the mixed media works of 
artist, professional gardener, and 
certified arborist Tracie Stewart, along 
with displays by the Douglas College 
Institute of Urban Ecology. This exhibit 
runs until September 8 in the Amelia 
Douglas Gallery, which is located 
on the fourth floor of the Douglas 
College New Westminster campus.
The idea for this collaborative 
exhibit came about when Stewart was 
giving a talk at the Surrey Art Gallery last 
year and was approached about doing 
a show at the Amelia Douglas Gallery. 
When she proposed creating an exhibit 
themed around the myth of the salmon 
and the Tree of Knowledge, partnering 
with the IUE seemed like a natural step.
In Irish mythology, the salmon 
becomes the wisest creature after eating 
hazelnuts from the Tree of Knowledge. 
Other creatures who then eat the 
salmon in turn perpetuate the spread of 
knowledge—but this natural cycle has 
been disrupted by modern human greed. 
To depict this story of the salmon, In 
a Nutshell features multiple photographs 
of carved wooden salmon installations 
placed within forests and alongside 
rivers, taken at various points along 
the route of the longest salmon run 
in BC. The run begins in the town of 
Wells in central BC, goes down the 
Bowrun River, and finally enters the 
Thompson River. The salmon installations 
themselves, carved out of recycled 
cedar, are also on display in the gallery.
Although Stewart’s photographs 
follow the specific route of the salmon 
run, she did not plan out the locations of 
her shots beforehand, instead traveling 
along the path and finding opportune 
spots to set up her salmon as she went. 
Such natural serendipity is most evident 
and impactful in the final piece in this 
series, “A Salmon Ceremony.” Stewart 
explained to the Other Press in a phone 
interview that she took this photo as 
daylight was fading, and she wished to 
get in a picture before the day’s end of 
the salmon going into the Thompson 
River. As she pulled over by the bank 
of the Thompson, she discovered that 
somebody else had previously painted the 
Medicine Wheel and a bear paw print on 
one of the boulders by the river, telling 
her that somebody had performed a 
salmon ceremony in that precise location.
To Stewart, finding this site was a 
poignant affirmation of the salmon’s 
cultural and environmental importance. 
“It was a real special moment, telling 
me that what I was doing was really 
connecting,” she said in the interview.
Another recurring piece of imagery In 
a Nutshell features is the hummingbird, 
linked thematically to the phoenix. 
The inspiration for these works tying 
the hummingbird with the phoenix 
came from Stewart’s experience with a 
grove of hazelnut trees that she used 
to drive past in Chilliwack. One day 
Stewart discovered that the entire grove 
had been knocked down, but when 
she walked among the burned remains 
of the trees, she saw a hummingbird 
appear and land among the ruins, despite 
having no food or water in the area.
On one hand, Stewart was sad to see 
the loss of what had probably been the 
hummingbird’s home for generations. 
On the other hand, she was inspired 
by the resilience of the little bird and 
wanted to acknowledge its vitality, 
rather than focusing on the destruction 
and negativity. “You can’t just make 
people feel guilty and bad about it,” 
said Stewart, referring to her message 
in making the hummingbird a symbol 
of rebirth. “Giving them something 
to create hope, inspire them, I think 
that’s our way to move forward.”
This idea of respecting and 
reconnecting with the land is at the core 
of In A Nutshell and Stewart’s work. 
She also has a simple recommendation 
for anyone looking to take a first step 
to getting back in touch with the 
Earth: Gardening. Just a few minutes 
of weeding, or even just feeling the soil 
in your fingers, brings benefits on all 
sides, in what Stewart describes as a 
“symbiotic relationship” between people 
and plants. Plants receive the care of 
humans; humans receive an instant boost 
in serotonins and the satisfaction of 
doing something positive for the Earth.
Stewart believes that the simplicity 
and the holistic benefits of gardening 
are part of why the Institute of 
Urban Ecology is so important. As a 
professional gardener, too often she 
encounters people who want to get 
into gardening but are afraid of doing 
something wrong. The Institute’s work 
in bringing simple education and 
awareness to the public is invaluable in 
helping people make those first steps 
toward reconnecting with nature.
Stewart will be giving a free Artist’s 
Talk in the Amelia Douglas Gallery 
on Friday, September 8 at 10 a.m., 
which is the final day of the exhibit.
Getting back into balance with nature
öö Exhibit features collaboration between Tracie Stewart and Institute of Urban Ecology
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Arts Editor
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Have an idea for a story? 
 sports@theotherpress.ca
Jay Tremonti, head coach of the Douglas College Royals men’s volleyball, has done 
an excellent job of bringing fresh faces and 
talent into the program. Going into his 
second year at the helm of the program, 
Tremonti will be leading a young and 
hungry squad, nearly all of whom he has 
picked up for the program. 
This year recruiting class has been 
particularly exceptional, with the capture of 
several key players. Let’s take a look at the 
batch.  
 
Bobby Blaskovits 
6’3” Setter  
Mount Boucherie Senior Secondary (West 
Kelowna, BC)  
Kelowna Volleyball Club
Bobby Blaskovits is a promising 
young setting talent with the physique of 
a champion, and the pedigree to chase it. 
Former captain, MVP, and Team BC are just 
some of the accomplishments Blaskovits has 
to his name. 
Bobby will like be playing backup to 
the Royals current setter, Jared Collins. 
However, depending on how he adjusts to 
PACWEST level of play, we could see him 
splitting minutes, or even taking the starting 
position for his own this season, but that 
may be looking a little too far down.  
 
Dan Baird 
6’7” Middle Blocker 
Earl Marriott Secondary (Surrey, BC)
Standing in at a massive 6’7”, Dan Baird 
is a looming triple threat. He can hit, pass, 
and block; all of which Jay Tremonti loves in 
his blockers. 
However, he lacks some key experience 
that the rest of his teammates have, which 
makes him a wildcard. While his size gives 
him an advantage, experience is king on 
the court. I expect him to be a depth player, 
or even a red shirt, but he could surprise 
everyone and push for a rotational role. 
 
John Colobong  
5’9” Utility 
Burnaby South Secondary (Burnaby, BC) 
Fraser Valley Volleyball Club 
Here’s an interesting addition—a 
utility player! But not just any utility player, 
Colobong has experience playing at a high 
level in every position. That’s something 
that not a lot of players can say they have. 
He just recently won bronze with Team BC’s 
U18 team at the Canada Summer Games.
As a utility player, Colobong should 
be seeing quite a bit of floor time this year. 
His flexibility makes him a likely candidate 
for the go to sub. Expect him to be splitting 
minutes every game. 
Nick Hansen
5’11” Libero
College Heights Secondary School 
(Prince George, BC)
Prince George Youth Volleyball Club
While the Royals 
were stacked with 
offensive talent last year, 
they lacked a defensive 
specialist. Nick Hansen 
is exactly that. After 
helping his high school 
team finish second in the 
BC AA Boys Volleyball 
bracket, Hansen will be 
heading to the Royals. A 
two time BC High School 
AA Boys Top Libero 
Award winner, Hansen 
knows how to play 
defensive volleyball. 
As the Royals lacked 
a go to libero last year, 
Hansen will likely slot 
right into the starting 
line-up. As someone 
of exceptional skill, 
it’s unlikely that he 
will struggle adapting 
to PACWEST level 
volleyball. I would 
expect to see him playing 
massive minutes this 
year, if not splitting series 
with another libero.
Reid Marriot
6’3” Outside Hitter
Langley Christian 
School (Langley, BC)
Fraser Valley 
Volleyball Club
Easily the most exciting signing for 
the Royals is Reid Marriott. A top 10 BC 
Volleyball prospect, Marriott could easily 
be the new face of the program. The spunky 
6’3” outside hitter is the complete package. 
Confident, strong, and smart, Marriott is 
good, and he knows it. The concern could be 
in reining in that personality and focusing 
it towards the court. Having played under 
Jay Tremonti with Team BC, Marriott will 
be already accustomed to working with the 
Royals’ head coach. Tremonti will also have 
a good idea of how Marriott plays and needs 
to be supported. Play it right, and Marriott 
could be a player you build a team around. 
I have no doubts this kid is going to roll the 
PACWEST. 
In terms of play time, Marriott should 
be ready to step into the vacant outside 
hitter spot left by Devon Dunn. The load 
there is quite heavy, so it wouldn’t be 
surprising to see head coach Jay Tremonti 
put Marriott as the secondary hitter until he 
fully adapts to the PACWEST. If he struggles 
off the start, he could end up splitting time 
with one of the other Royals hitters, filling a 
role similar to that of Royals veteran Johnson 
Yi. Regardless, expect to see quite a bit of 
Reid Marriott this year. 
Keaton Mann
6’4” Right Side Hitter
Delta Secondary School (Delta, BC)
Seaside Volleyball Club
Keaton Mann is a project player—one 
with a high skill ceiling though a bit of a 
journey to get there. Gifted with height and 
athleticism, Mann has the ability to succeed, 
but it’ll be up to him to use it. His growth 
under Jay Tremonti is assured—it’s just 
how much he’ll grow as a player that’s the 
question. 
That being said, Mann is not projected 
to get too much floor time this year. He will 
likely be a depth player, or even a red shirt as 
he learns and improves with the team. 
Greg Moore
6’6” Right Side Hitter
Burnsview Secondary School (Delta, 
BC)
Seaside Volleyball Club
Moore comes to the roles after 
committing to collegiate volleyball. 
Originally a multisport athlete specializing 
in volleyball and soccer, Moore will now 
be fully committing to volleyball. If 
Mike Howeren is any indicati0n how the 
transition should work, Moore will be more 
than fine. 
Playing at right side hitter, Moore 
will likely be a depth player for the season, 
though it wouldn’t surprise me to see him in 
a red shirt either.  
Ben Shand
6’4” Left Side Hitter
College Heights Secondary School 
(Prince George, BC)
Prince George Youth Volleyball Club
 
Topping off the list is talented left 
side hitter Ben Shand. He was the captain 
of his club team, as well as his high school 
team, who he led to a AA Silver medal at 
the Provincial Championship. He was also 
named a provincial All-Star, making him 
one of the better recruits coming out of AA 
Boys Volleyball. 
Shand’s position as the dominant hitter 
will likely have to change or adapt. While 
Shand will probably see floor time this year, 
it will likely be in a backup role. 
Overall, this year’s recruiting class is 
quite promising. Jay has shown his favour 
for offensive prowess once again, bringing 
in a plethora of hitters to fill his ranks, as 
well as triple threat middles, though he 
has supplemented his back court well with 
the addition of Nick Hansen. With all this 
young talent, it feels like Jay has the future 
in mind. However, with the parts of the 
roster from last year still intact, the Royals 
could find themselves contending much 
sooner that one would think. 
 O Brazil and Rio, one year later
 O Royals Ready and Raring
And more!
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Strength in Numbers
Davie Wong
Sports Editor
öö Royals MVB add serious talent to roster
This year recruiting class has been particularly 
exceptional, with the capture of several key players
issue 1 // volume 44 sports // no. 11
It’s safe to say that last year’s performance by the Douglas College 
Royals’ men’s soccer team was somewhat 
bittersweet. Coming into the playoffs 
with a .500-win percentage, and then 
earning a berth at the CCAA National 
Championships was the sweet part. 
Coming in 7th out of 8th was the bitter 
part. 
Since the departure of several 
large players at the end of the 2015-2016 
season, the Royals have struggled to 
find an identity. However, they did find 
themselves a star in Race Williams, who 
captured the PACWEST Rookie of the 
Year award for the Royals. This year, the 
situation is a bit strange.
Other than Williams, the Royals 
find themselves with almost a completely 
new roster. While exciting, the move is 
also frightening. A completely new roster 
could mean a rough first year for many 
of the new Royals, while they adjust to 
PACWEST levels of competition. With 
the season slated to start on September 
6, many are excited to see the new Royals 
roster in action, as the team has been very 
diligent about keeping their training out 
of the spotlight. 
That being said, it’s safe to say that 
the Royals will probably be a top three 
team in the PACWEST, likely finishing 
third once again. The undisputed 
favourites for the league would have 
to be the VIU Mariners. With Victor 
Blasco finding his pre-season legs 
off a devastating injury last year, and 
PACWEST’s Player of the Year Shun 
Tasako leading the team, VIU is expected 
to be a dominant force. 
Of course, there is also the reigning 
PACWEST Champions and CCAA Bronze 
medalists, the Capilano Blues, though 
the offseason has been tough to the 
Blues. Their leading player, Kristian 
Yli-Hietanen, has moved on with his 
career, taking his talents to the UBC 
Thunderbirds. But even without Kristian 
the team is expected to be a powerhouse. 
Only time will tell how vital he was to 
their efforts. 
Langara and Quest are expected to 
struggle once again, meaning the Royals 
are a solid second-third place team, 
unless they find themselves struggling. 
It’s unlikely it will come to that while 
Robby Toor and Paul Bahia are still the 
heads of the program. 
The Royals have the potential to be 
league contenders, though they also have 
the potential to be league bottom feeders. 
It will be a brutal schedule to start the 
season, as a flurry of games will see the 
Royals play the first quarter of their 
season by the end of this week. Come 
next week, the Royals’ position among 
teams in the PACWEST should become 
much more clear. 
With the so-called “fight of the century” now over and the 
winner determined, both athletes and 
enthusiasts alike are left to reflect. Was 
the event satisfying, or did it disappoint? 
For those of us entirely removed from the 
fighting community, on the other hand, 
it is a time to reflect on the situation as a 
whole. 
How did one fighter’s debut boxing 
match become the most important fight 
of this century? How is it that heading to 
work on August 25 took me twice as long, 
and, having finally arrived, I was forced to 
listen to theories and strategies on what 
could or should have happened? Why 
were men especially so deeply affected?
Swarms of people crowded into 
sports bars small and large, with 
customers spilling into sidewalks 
and bumping into each other, while 
those lucky enough to get a clear view 
of a big screen went wild. They were 
screaming and 
calling out 
instructions or 
insults, each 
exclamation 
becoming 
more and 
more like a 
ritualistic 
chant. 
Watching 
this, from 
that removed 
position 
from the 
community 
of “the 
fighting arts,” 
I couldn’t 
help but 
notice how 
these men were seemingly collectively 
entranced by the glisten of sweat beading 
down their champion of choice. There’s 
something deeply homoerotic about 
thousands of men watching other men 
beat each other up, as if watching a 
fellow man grapple with and ultimately 
overcome another were some sort of 
testament of their own masculine virility. 
The end satisfaction of this particular 
event troubles me: Was Mayweather’s 
win over McGregor satisfying for boxing 
fans as a testament to his skill, or as an 
example of his dominance? And what 
does it say about the mentality of fighting 
fans either way?
A Royal Question
The cult of 
contact sports
Davie Wong
Sports Editor
Jillian McMullen
Staff Writer
öö Royals men’s soccer a mystery in coming season
öö Boxing versus MMA and 
why it confuses me
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This year marks the 30th anniversary of the TV series 21 Jump Street. It made its debut in April 1987 with a two-hour pilot 
episode, airing on Fox television on Sunday nights for the first 
three seasons, becoming one of their biggest hits in the late ’80s. 
The show revolved around youthful-looking undercover cops who 
infiltrate high schools to arrest kids who were “too cool for school,” 
focused on hitting the crime blotter rather than hitting the books. 
Shot in Vancouver, 21 Jump Street lasted for five seasons, and 
helped launch Johnny Depp’s career. Before landing the role of baby-
faced Officer Tom Hanson, Depp had bit parts in such films as A 
Nightmare on Elm Street, Private Resort and Platoon. 21 Jump Street 
propelled Depp to superstardom; for four seasons, he endured 
and loathed being called a “teen idol” by all the media and teen 
magazines. Depp was never comfortable being labeled “a teen 
idol”, stating in a 1989 interview, “That’s not my goal (being a sex 
symbol). I mean if it happens in the interim, that’s fine. It’s nice that 
people see me that way. [But] I don’t really see myself that way.”
21 Jump Street would later be made into a motion picture in 
2012 starring Jonah Hill and Channing Tatum, with Depp making 
a cameo appearance, along with original cast members, Peter 
DeLuise (as Officer Doug Penhall) and Holly Robinson (as Officer 
Judy Hoffs). The TV version of Jump Street featured many guest 
appearances by actors, who would later become prominent in 
Hollywood, actors such as Josh Brolin, Brad Pitt, Kelly Hu, Christina 
Applegate, Vince Vaughn, Jason Priestley, Jada Pinkett Smith and 
Rosie Perez. In addition, the series stood out for being very socially 
conscious for its time, with the cast filming numerous public service 
announcements. The series focused on sensitive issues that are just 
as relevant today as they were back in 1987, such as teen pregnancy, 
drug addiction, abuse of the disabled, bullying, gambling, homeless 
youth, homophobia, racism, rape, AIDS, and mental illness. 
Many notable Vancouver locations were used in the series 
too. In the original pilot, you can clearly see Burrard Street Station 
as Johnny Depp is chasing the villain, Tyrell (Reginald T. Dorsey), 
up the stairs out on to the street near the corner of Burrard 
and Melville Street. Later in episode 17 of season 3, “Blinded 
by the Thousand Points of Light,” several scenes were filmed 
on Granville Street, with Johnny Depp undercover as a street 
hustler waiting to be picked up by a predator who has been 
driving around, picking up street hustlers and assaulting them.  
But some of the shooting wasn’t just relegated to Vancouver. 
Some episodes of Jump Street ventured outside of VanCity and into 
the surrounding areas. Lougheed Town Center featured in episode 
17 of season 2, “Champagne High.” ROCK101 afternoon host and 
veteran radio broadcaster, Dean Hill, had a cameo in the opening 
sequence in that episode, playing a DJ running a contest to give away a 
Porsche that is promptly stolen and driven through a large glass wall. 
Hill says it was a long time ago but he has good memories about 
the experience. “I am at the mall doing take after take of typical 
yelling into the mic stuff,” Hill said in an interview with the Other 
Press. “My recollections of the crew were [that they were] top-notch 
professionals and I don’t think it took too long to get [what] they 
wanted. My impression is that it was a cool and fun experience.” 
Another episode, “Swallowed Alive,” was filmed at Coquitlam’s 
Riverview Hospital in season 3. And notably, the Douglas College New 
Westminster campus was used as the site location for a chase scene 
featured in the series’ pilot. The chase scene involved the criminal 
bad kid, Kenny (Brandon Douglas), eluding the cops while riding a 
motorbike down the stairs adjacent to the Student Union Building! 
David Berner, Executive Director of The Drug Prevention Network 
of Canada and a therapist at the Orchard Recovery Drug Treatment 
Centre, recalls his memories of working on 21 Jump Street. He 
appeared in the pilot episode as a police officer, Mike Summers,           
Douglas College (New Westminster campus) in the series’ pilot episode 
you’ll notice the motorbike driving down the stairs adjacent to the Student 
Union Building and head eastbound towards Agnes Street.
season 4 (episode 7), “Out of Control,” Johnny Depp (pictured second 
from left) goes undercover trying to break up a group of thrill-seeking 
teens, filmed at Playland’s famous wooden roller coaster.
Brandon Yip
Contributor
öö Still jumpin’ 30 years later 
Season 4 (episode 17), “Hi Mom,” involving a point shaving scheme with a university 
basketball team. This scene, filmed at the Coliseum, shows a lone basketball player 
shooting hoops while being recruited by the same corrupt university basketball team.
whose character briefly interacts with 
Depp’s character, Tom Hanson. Berner says he 
auditioned for the role and got it very easily. 
“It was such a long time ago and I don’t remember… I 
can’t even remember what I did last week!” chuckled Berner. 
Other than his scenes with Depp, which were shot at the BCIT 
Marine Campus in North Vancouver, Berner did not have 
a chance to talk to him off camera. But Berner remembers 
Depp as a quiet young man who had potential to become 
a big star. “I just remember that he hated the series! He 
was only 24 years old, a young man, and he knew that the 
series was a stepping stone for bigger and better things.” 
Berner says that as a young actor, Depp “was professional 
and acquitted himself very well in our scenes together.” Berner 
recalls a very funny story that happened on the set during 
filming. In the pilot, Depp’s character, while making an arrest, 
accidentally elbows a fellow cop named Charlie Donegan (actor 
Barney Martin), in the nose. Martin is later seen wearing a 
bandage on his nose. In between takes, director Kim Manners 
set up a prank orchestrated with Depp inside a police locker 
room with urinals in one section of the room. Pretending that 
the cameras were rolling, Depp walked into the police locker 
room, walked up to one of the urinals, pretended to take a 
piss, then turned his head to look back at Martin’s character to 
say, “Oh, Charlie, about your fuckin’ nose. I don’t give a shit!” 
Amusing incidents aside, Depp seemed to be enjoying 
his time in Vancouver, telling The Toronto Star back in 
November 1987 during the filming of season two, “One of 
the best things about the series is the Vancouver location. 
We’re shooting so far from Los Angeles that we can avoid 
the press when we want. Vancouver isn’t the kind of city 
where you can party every night. LA is wide open all night.” 
But eventually as the series wore on, Depp’s passion for 
the show faded. He let his frustrations be known during a 1989 
interview on the set of the film Cry-Baby, telling a reporter, “In 
the first two seasons, there was a lot of good stuff going on. 
There were good important messages. But I think towards the 
third season, it started to get a little showboaty. It started to 
become false…I’m not in any way trying to say that it’s a bad 
show. [But], it’s not what it started out to be. Now, it’s a product.”
While filming Jump Street in Vancouver, Depp lived at 
the Sutton Place Hotel and in the 1900 block of West 4th 
Avenue. In March 1989, during the filming of season 3, Depp 
was attending a party at the Coast Plaza Hotel in Vancouver’s 
West End, and was later arrested for assaulting David Sulina, 
a 19-year-old security guard, who was responding to a noise 
complaint issued against the party Depp was attending. In 
a September 1989 court hearing, Depp later admitted that 
he got into a shoving match and kicked Sulina in the groin. 
Depp’s Vancouver lawyer, Richard Israels, stated in court, “Like 
many of us, Johnny resents the abuse of authority. He felt the 
security guard was being unreasonable and power-tripping. 
Johnny overreacted, which led to the minor altercation.” 
Depp pleaded guilty to assaulting Sulina and the judge, 
Kenneth Scherling, gave Depp an unconditional discharge. 
After season 4, Depp left the series, along with Peter DeLuise 
and Dustin Nguyen (Officer Harry Truman Ioki). Holly Robinson 
and Steven Williams (Captain Adam Fuller) would remain on for 
the rest of the series. Depp would go on to have a prolific film 
career, including of course, making the commercially successful 
Pirates of the Caribbean films as pirate Captain Jack Sparrow. As 
we reflect on the 30th anniversary of 21 Jump Street, it seems 
fitting that Johnny Depp would return to Vancouver, the city 
that launched his career, where he’s currently filming his latest 
movie, Richard Says Goodbye. While 21 Jump Street made use of 
many Metro Vancouver locations during its five seasons on Fox 
television, it’s pretty cool that Douglas College’s New Westminster 
campus played a role, albeit a minor one, in the show’s legacy.
Riverview Hospital’s West Lawn building was shown at the end of this 
episode called “Swallowed Alive” (episode 9, season 3). Riverview Hospital 
was used as the site for a juvenile detention centre in this episode.  
Part 1 of the season 3 finale called “Loc’d Out,” Johnny Depp, undercover as a gang member, 
is shown walking eastbound along Hastings Street outside the Army & Navy store.
 During the last part of the pilot, with Johnny Depp 
(pictured) chasing a villain through Burrard Station.
My impression is 
that it was a cool and 
fun experience.” 
– Dean Hill
sports // no. 14 theotherpress.ca
Brazil and Rio, one year later
öö Corruption and neglect plagues Rio following the Olympic Games
We all knew the Brazil Summer Olympics were going to be bad 
for the host country. Endless accounts 
of corruption, lax safety regulations, 
bad athlete living conditions, and 
enormously expensive one-use stadiums 
convinced many that this would be 
a disaster—if not during the games 
themselves, then surely shortly after 
for Brazil. But how did it really end up? 
How is Rio now? Was it as bad as people 
suspected? Sadly, yes.
Brazil was struck by a brutal recession 
after the Games; “the worst recession 
in decades,” according to an article 
from the Independent. The enormous 
Macarana Stadium is now completely 
unused, neglected, and graffiti’d as Rio 
de Janeiro leaves the million-dollar 
electricity bill unpaid. Despite being a 
world-class stadium of great fame and 
scale, it has been used for zero soccer 
games since the Games ended. On top 
of this, any frequenter of downtown 
Vancouver will know that large stadiums 
require a lot of infrastructure. As with our 
own city during our Olympics, Rio built 
infrastructure to deal with the demands 
of a massively popular tourist attraction 
suddenly cropping up in the middle of 
their city. Temporary parking spaces, 
additional roads, increased bus services, 
and other new systems are all extremely 
costly to maintain, and Brazil can no 
longer afford to do so.
The country hosted both the World 
Cup and the Summer Olympic Games in 
rapid succession, and both were widely 
reported to be rife with corruption and 
bribery. Hosting both a Cup and an 
Olympics is profitable stuff, for certain 
construction companies and any politician 
willing to favour them over the law. The 
Brazilian Supreme Court has opened 
investigations into these accusations 
across the stadium, including against 
then-mayor Eduardo Paes. Everything 
from golf courses to the very subway 
system of Rio itself are under investigation 
for being related to money funneling and 
corruption, and 2016 found Brazil in a 
state of political upheaval that continues 
today.
The state of the athletes’ hotels and 
temporary homes also became infamous, 
starting hashtags on Twitter as the 
competitors found brown water flowing 
from sinks, crumbling walls, and views 
of desperate poverty from their windows. 
Despite enormous amounts of money 
spent to clean up Rio for the Games, 
that poverty has only worsened as crime 
reached record-breaking levels. The 
athlete residences also remain unused and 
falling into further disrepair. Olympians 
couldn’t escape the brutal cost-cutting 
measures at home either, as their medals 
have already begun to fall apart due to 
poorer materials used in their making.
Greg Waldock
Staff Writer
Last year was a fantastic season for the Douglas College Royals women’s 
soccer team. After a tough silver medal 
loss to the VIU Mariners, the girls 
bounced back at the CCAA National 
Championships, capturing the program’s 
first medal when they won bronze. 
This year, they’ve got the leprechaun’s 
greed in their eyes—double gold. 
They stand a good chance of 
achieving their goals, or at least one 
of them. The Royals are the favourite 
to take the PACWEST Gold this year. 
With much of their Bronze medal 
roster returning from last year, the 
team is constantly improving—
which means a lot in this league. 
       In terms of competition, the Royals 
biggest rivals will likely be the VIU 
Mariners, or the Langara Falcons. The 
Mariners are coming back to the season 
without their award-winning head coach. 
With a new coach and a new system to 
play under, the team could struggle in the 
coming year. There is also a chance that 
they could flourish under new direction, 
though at this point, it’s a toss-up. 
However, one thing is certain: VIU is a 
quality team with solid players. New coach 
or not, the team should finish in the top 
three, at least.  
        The Langara Falcons were a fearsome 
force early last year before their late season 
collapse. They too have a new coach; 
one not too unfamiliar to Royals fans. 
Langara Falcons legend and former 
Royals assistant coach Rae Pelat will 
be leading the Falcons. However, the 
same concepts apply to them as well. A 
new coach means new strategies and 
formations. It may just take another 
year for the Falcons to truly become a 
powerhouse team… or Pelat may just be 
the inspiration her team needs to really 
contest in the PACWEST.  
        In relation to the Royals, the 
Falcons are still a bit far off. It will all be 
sorted out on the September 6, when 
the Royals open up their season against 
the Falcons.  
       Mikayla Hamilton is returning 
as a striking force, and she is set for a 
record-setting third year. Alexa Gazzola 
will be backstopping the team as she 
returns to finish what she started last 
year. Running the midfield will be 
Samantha Kell and Michelle Wessa, 
who provide the perfect combination 
of offence and defence.  
        Unfortunately, it seems that 
PACWEST Player of the Year Andrea 
Perrotta will be out for an extended 
period of time with an undisclosed injury, 
however it opens up a position for a 
hungry rookie, or even a veteran looking 
to fight their way back into the starting 
11. Even with Perrotta gone, the Royals 
have an exciting roster that can compete 
on the highest levels. If there was any 
team to watch during the PACWEST 
Soccer season, this would be the one.
Royals Ready and Raring
öö Women’s Soccer dreams big after preseason
Davie Wong
Sports Editor
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Life & StyLe
Have an idea for a story? 
 lifeandstyle@theotherpress.ca
 O A history buried in the forest
 O Ghost poaching the Galapagos
 O That’s not holo!
And more!
As an avid internet peruser, one of my biggest pet peeves are auto-play ads. 
If you’re wondering what that is, it’s a 
video or audio advertisement that will play 
automatically when you open a window. 
Usually they’re attached to a banner 
of some kind, which may or may not be 
hidden on whatever page you’ve happened 
to load. In general, auto-play ads are 
loud, annoying, and they usually tend 
to lag your computer due to the fact that 
they are specifically constructed to load 
faster than the rest of the web page’s 
content—not to mention, if you surf late 
at night, they can be downright terrifying. 
There’s nothing quite like being alone in 
the dark and having a tiny heart attack 
because when you open a web page you 
are greeted with screeching car tires 
(thanks Toyota). Some auto-play ads 
are even sneaky enough to bypass your 
audio-jack, meaning that if you’re wearing 
headphones, the ad will still play through 
your regular laptop speakers—this is 
especially problematic if you’re in a public 
space, such as a library or coffee shop. 
As annoying as these ads are, not all 
hope is lost. It appears that the general 
population were not the only ones to 
find these ads abhorrent. Alphabet Inc., 
owners/creators of Chrome, are currently 
testing a feature that will mute auto-play 
ads for any website you so choose. This 
has its pros and cons, as you will need to 
activate the feature for each new website, 
but once done the mute will work for any 
webpage associated with that site, and 
this will only need to be done once. This 
works in that only certain websites—such 
as CNN—employ auto-play ads, but it is 
annoying in that it’s one extra thing you 
have to do, initially. The intent is that 
it will help the Chrome browser load 
and function better, as well as satisfy its 
users—even if it does mean that Alphabet 
Inc. will be taking a bit of a pay cut, seeing 
as they do receive revenue from those ads. 
As of August 28, 2017 the feature 
is still being beta tested, but the hope 
is that it will be out later this year. 
There was once a village of great pit-houses on the lush eastern shores 
of Lillooet Lake, nestled between a 
bright blue river and a clear bay. 
Around two hundred and fifty years 
ago, according to a local Lil’wat oral 
tradition, smallpox struck the village. 
It left the people vulnerable to attack. 
The survivors of the smallpox wave then 
buried their dead in their great pit-houses 
and burned them down, sealing the 
contaminated bodies away forever. For 
centuries, the village was nearly forgotten, 
just another casualty of the plagues that 
rocked British Columbia in the mid-1800s.
Sadly, yet unsurprisingly, a rec site 
was accidentally built over it. That was 
the campsite we reached to start our dig 
in the village, in early August this year. 
The Lil’wat First Nation, in cooperation 
with Douglas College, initiated a research 
dig to prove the validity of their oral 
traditions, and to strengthen land claims 
in the area. Dr. Bill Angelbeck, professor 
of anthropology at Douglas College, 
led myself, two other Douglas students, 
his daughter, and her friend, along the 
four-hour drive to the ancient village. 
Everything was now covered in a thick 
blanket of smoke. The site was close 
enough to the huge fires in the interior 
that we didn’t see the sun all week, but 
it did keep the lake amazingly warm.
As we relaxed around the propane 
stove, Bill told us about the Lil’wat leader 
of the expedition: The notorious Johnny 
Jones. He’d been a First Nations activist 
for decades. He was a one-man blockade 
to stop loggers in Lil’wat territory, staring 
down a bulldozer after all the other 
protestors had been arrested. He was at 
Gustafson Lake, against one of the largest 
police sieges in Canadian history. As I 
wrapped myself up in my sleeping bag 
that night, I couldn’t help but wonder 
who the intimidating man would be. 
Would he hate me because I’m a white 
colonizer (or studying anthropology)? 
Would my very presence at this smallpox-
wracked village be an insult to him?
I got my answer the next morning. 
His bright red pickup truck rolled into the 
campsite, and out stepped the legendary 
Johnny Jones. He shook all our hands, 
accepted a cup of coffee, told a joke, and 
immediately hauled gear off to the pit-
houses. Johnny was an absolute ray of 
sunshine. Throughout the week he would 
sift all the dirt we dug up through large 
wooden screens, keeping us motivated 
with stories, wisdom, and humour. We 
were later joined by Hiroko, a wonderfully 
happy Japanese woman and her three 
half-native, half-Japanese sons. 
It was on the second morning 
that we made the largest discovery of 
the dig—large burned roof beams, 
criss-crossing the pit-house. Naturally 
burned roof beams usually just dissolve 
into carbon, but these were basically 
intact, which helped confirm the oral 
tradition about intentionally collapsing 
the roofs. The feeling of brushing dirt 
away from a real, genuine, man-made 
object was indescribable, and tearing 
away pieces of the roof beams for 
carbon samples and deeper digging 
reminded us that though archaeology 
is all about exciting discoveries, it’s 
also inherently destructive. We destroy 
anything we find, at least in some way.
When the dig ended a few days later 
and we started the long haul back home, I 
couldn’t help but be reminded that Mount 
Currie, Lillooet, the small villages around 
the lake; they all had massive Lil’wat or 
other First Nations populations, and it 
was very clearly indigenous territory. 
It was my first exposure to this living, 
breathing culture in my own province 
that had an undeniable and physical 
connection to the history of the land. 
I’d uncovered a very small part of that 
history myself, with my own two hands. 
Canada may be celebrating its 150th 
anniversary this year, but this was a 
humbling reminder that this place is far 
larger and far older that I’d ever realized.
STFU
A history buried in the forest
öö Chrome’s new mute feature for auto-play ads
öö My first archaeology dig, the things I learned, and the people I met
Brittney MacDonald
Life & Style Editor
Greg Waldock
Staff Writer
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Dwarves, a name that is recognizable to even the most inexperienced 
RPG fan. Our lovable friends have come 
a long way since their appearance in 
Scandinavian folk stories and literature. 
It only makes sense for them to be in 
the ranks of most RPG’s basic races. But 
what are dwarves, really? What defines a 
dwarf? What defines the dwarven race? 
As a Game Master, that’s up to you! 
However, the biggest defining feature of 
a dwarf is their diminutive size. Standing 
around three to four and a half feet tall, 
dwarves are, and always will be, someone 
who is much shorter than the average 
human. But that doesn’t have to be a 
limiting factor! A dwarf in a world of 
giants would be about human sized. And 
a dwarf in a world where creatures are 
small can be tiny! Or you could absolutely 
flip the script and place the dwarves in 
a tiny world where they are the giants! 
The point is, the significance of a dwarf’s 
size can be shifted to better appeal to the 
world building you have done if needed. 
Now that we’ve covered size, let’s 
talk about personality! After all, it’s 
not the size of dwarf, but the girth of 
their heart that defines their place in a 
world. Like any race, dwarves come in 
a variety of personalities. However, the 
modern dwarf is usually derived from 
J.R. Tolkien’s dwarves—greedy, joyful, 
gluttonous, and so much more. As such, 
many dwarves in modern RPG’s have 
followed suit. A GM doesn’t have to fall 
into that curse. In fact, as a GM, you can 
dictate how the dwarves are portrayed. 
Maybe they are the mountain 
dwelling folk, greedy for riches found 
beneath the earth, and the adventurers 
are tasked with retrieving something 
of particular value. If you want to spin 
it around, maybe the party is stealing 
something valuable from the dwarves. 
Or perhaps the dwarves have 
been pushed into exile by an exterior 
force? Say another race? And the 
party find themselves embroiled 
in a racial dispute where they have 
to navigate racial tensions. 
They could also be isolationists, 
closed off from the rest of civilization, 
and the group needs to contact them 
for some significant purpose.
If you really want to throw your 
players off, perhaps the dwarf is the 
mastermind behind some scheme that has 
been unravelling for years, and he’s using 
the party to put the final pieces in place. 
The bottom line is that dwarves can 
be just a versatile as any other fantasy 
race. Use them to your advantage. 
I love them in my games as the friend 
who really isn’t your friend. But there’s 
so much you can do! If you ever want to 
start a hook with them, just remember 
to take some time to design them as a 
race. Even if you use the standard Tolkien 
dwarves, take some time to think over 
their importance to the game, and to the 
world. I’m sure it’ll hook your players.
The Galapagos Marine Reserve, located approximately 1000 km 
from mainland Ecuador, is a site known 
for its plethora of unique species and 
prominent biodiversity. Due to this, it 
is protected under global law as a place 
where no commercial fishing is allowed, 
and it is a site that is routinely and heavily 
monitored to ensure the safety of its 
ecosystem and all animals that reside or 
migrate through it. This includes several 
species of endangered sharks, including 
the iconic scallop hammerhead. 
On August 13, authorities boarded 
and investigated a Chinese ship that was 
passing through the reserve according 
to an article by Quartz. On board they 
discovered approximately 135 metric 
tons of shark meat, including meat from 
endangered species—such as the scallop 
hammerhead—as well as threatened 
species, such as silky sharks. After 
further investigation it was determined 
that the suspect ship, the Fu Yuan Yu 
Leng 999, was not the fishing vessel, 
but merely a carrier vessel for the meat 
gathered by smaller ships still at large. 
These smaller vessels exploit an 
international law that requires all large 
transport vehicles to employ an Automatic 
Identification System (AIS), which is a 
form of GPS. Because these smaller vessels 
do not commercially transport anything, 
they are not required to have one, which 
makes tracking them nearly impossible. 
Hence the term “ghost poaching,” because 
they are literally invisible on radar. 
Though catching sharks as a result 
of bycatch—meaning you are actually 
fishing for something else and you 
happen to catch a shark—is not illegal, 
specifically targeting them is. Also, the 
majority of the variety of shark meat 
found on board the Fu Yuan Yu Leng 
999 belonged to protected species of 
sharks, which means that any transport of 
them is always illegal. In fact, according 
to Ecuadorian law, the poaching and 
transport of any protected species is not 
only a breach of their legal system, but of 
their constitution, which has recognized 
the Rights of Nature since September of 
2008. The Rights of Nature are defined 
as the acknowledgement that all natural 
life forms have a right to “exist, persist, 
maintain, and regenerate” vital cycles, and 
that as humans, we may enact judicial law 
on behalf of nature’s many ecosystems. 
It sounds complicated, but basically it 
means that any act that endangers any 
form of flora or fauna to the point of 
extinction is a violation of the Rights of 
Nature, and carries an up to three-year 
prison sentence, as well as hefty fines. 
Unfortunately, the ownership 
of the Fu Yuan Yu Leng 999 is under 
investigation, as the owner of the Fu 
Yuan Yu fleet, a Chinese company by the 
name of Pingtan Marine Enterprises, 
claims that the ship was never theirs, 
and that its previous owner, Fuzhou 
Honglong Ocean Fishing, made a mistake 
in claiming it as such. However, Pingtan 
is currently under investigation for 
human trafficking and shark poaching in 
East Timor, and seems to have a history 
of allocating various assets to shell 
companies, usually to inflate prices. 
Despite this, environmentalists claim 
the capture of the Fu Yuan Yu Leng 999 is 
a great step forward, and proof that their 
new, heavier approach to monitoring the 
Galapagos Marine Reserve is the way to 
go. The plan is to buckle down on the 
carrier vessels, which are more easily 
monitored and spotted, and therefore 
eliminate the revenue stream, which will 
in turn starve out the illegal fishing boats. 
If you’d like to donate to this effort 
you can do so through the Galapagos 
Marine Reserve website, or through the 
Sea Shepherd Conservation Society by 
selecting their Galapagos campaign 
from their drop-down donation menu.
RPG Hooks: Dwarfed
Ghost poaching the Galapagos
öö Incorporating races of all size since 1974
öö Capturing the Fu Yuan Yu Leng 999, and why more effort is needed
Davie Wong
Sports Editor
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Brittney MacDonald
Life & Style Editor
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#DOUGLIFE
Share your photos with us on Instagram using the hashtag #DougLife, 
for a chance to be featured in the paper! 
This week’s post is by @_telka_
öö The ongoing war between the holographic 
trend and false advertising
One of the biggest fashion trends out there right now is holographic 
pigment, or “holo” for short. Made popular 
by internet fashionistas and personalities 
such as the originator of the 100-layer 
challenge, SimplyNailogical on YouTube, 
more and more cosmetics and accessories 
in commercial venues are being advertised 
as holographic. However, to the annoyance 
of holo-lovers everywhere, oftentimes 
what’s been packaged as holographic 
is actually iridescent or somewhat 
shimmery. So what exactly is holo? 
Holographic pigment is prismatic; it 
will reflect a shifting rainbow of colours, 
and is best viewed in diffused light. 
Holographic products tend to either make 
use of holo glitter or linear holo pigment, 
with silver being the most popular base. A 
simple rule for identifying holo is this: If 
the colours shift as the product moves and 
reflect a metallic rainbow spectrum, you 
are dealing with real holographic pigment. 
It’s a simple concept that has been 
confused by companies—largely those 
peddling cosmetics—slapping the 
“holographic” label on any product that 
isn’t flat matte. One of the most galling 
examples of this is Kat Von D’s critically 
acclaimed Alchemist Holographic 
Palette, which boasts an admittedly 
beautiful selection of pale iridescent 
eyeshadows. Milk Cosmetics also 
released a line of highlighters claiming 
to be holographic that were similarly 
iridescent, and not at all holographic. 
Iridescent is something that shows a 
shift in colour depending on angle and 
lighting, but differs from holo in that 
this colour shift is usually limited to one 
or two shades, and does not encompass 
the complete rainbow spectrum.
Why is this happening? A likely 
explanation might be that these products 
were already under production under 
different names prior to the rise of the 
holographic trend, and the holo label was 
quickly attached to increase the prescient 
market value. After all, the working title 
for the original Kat Von D palette was the 
Kat Von D “Alchemist Palette,” without 
the holographic descriptor attached. 
Given that holographic pigment can—and 
has—been confused with iridescence and 
duochromatic shades by even the most 
dedicated beauty blogger, it’s a cheap 
way to catch the wave of a trend if the 
company isn’t sure of its staying power. 
The problem with this, however, is 
that it takes away from the opportunity 
and challenge presented to cosmetic 
companies. There are many consumers 
who have already shown that they’re 
willing to shell out money for holographic 
cosmetics. Personally, I’ve searched far 
and wide for holo cosmetics, and the 
closest I’ve come to finding real holo 
makeup is cheap lip gloss with holo 
glitter in it. If they ever perfected a 
formula for holographic highlighter, 
or eyeshadow, or liquid lipstick, I 
would be absolutely over the moon. 
There’s nothing wrong with iridescent 
and multichrome makeup—far from it. 
Some of the products falsely packaged 
as holographic are absolutely gorgeous; 
there’s a reason why Milk’s highlighters are 
so popular, after all. However, I find it hard 
to spend money on a product that receives 
misplaced praise for being “on trend” 
for adding some holographic packaging 
to it and charging a few dollars more. If 
you really want to join the holographic 
trend, I’d suggest looking to areas that 
have long since perfected the holographic 
look: Nail polish and accessories. The nail 
polish company Color Club, for example, 
has an amazing line of holo polishes 
that are absolutely worthy of the name. 
In the meantime, accept no substitutes. 
If there are no rainbows, it’s not holo!
That’s not holo!
School is back in session, and for many of you that means it’s 
back to the books. But studying and concentrating on school 
work can be hard, especially when it seems like summer is still 
hanging around. We here at the Other Press office are no different 
from you; we want to hang onto the last dregs of summer as 
well. So it is with mournful regret, that I present you the Other 
Playlist for September, and thus, the last playlist of summer.
Dean’s Room by Allison Crutchfield (Jacey)
Border Line by King Krule (Jessica)
My Type by Saint Motel (Rebecca)
Slowly by Amon Tobin (Klara)
Down by The River by Neil Young with Crazy Horse (Jake)
The Moment by The Agonist (Caroline)
I’m the One by DJ Khaled (Analyn)
Younger Now by Miley Cyrus (Brittney)
Brittney MacDonald
Life and Style Editor
otherplaylistthe
Rebecca Peterson
Assistant Editor
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 O Free speech vs hate speech
 O Nudity should be more accepted
And more!
When Twin Peaks first aired in 1990, it was unlike anything seen on television 
before. Created by surrealist filmmaker 
David Lynch, the show was bizarre, 
confusing, and didn’t follow traditional 
plot structures. The sheer weirdness and 
executive meddling of the second season 
led to the show’s cancellation after only 14 
months. Despite its short run, the series 
went on to become one of the most well-
regarded and influential shows of all time.
Despite its popularity and a prequel 
movie in 1992, the show remained off the 
air for 25 years. A sequel seemed impossible 
with such a long time having passed. But 
in 2014, the production of an official third 
season of nine episodes to be aired on the 
Showtime network was announced. It was 
emphasized that this was not a remake, but 
in fact a sequel to the original series, with 
the original cast and David Lynch returning 
as director. Although the production 
experienced some turbulence (most notably 
a brief period when Lynch announced he 
would not be directing, a decision he later 
recanted), it was finally completed. As of this 
printing, the entire third season has aired, 
consisting of not 9 but an entire 18 episodes.
If Showtime was concerned about the 
series being overly strange, they weren’t 
wrong. The new series is more surreal than 
its predecessor or almost anything ever seen 
on television. There are mundane shots 
of someone shuffling papers that last for 
long periods of time. One episode is almost 
entirely in black and white and features very 
little dialogue. New viewers had no idea what 
was going on, and neither did the longtime 
fans. Despite its differences from most 
television, The Return was a hit, attracting 
both old and new viewers of the series.
Simply the fact that David Lynch was 
able and willing to return to directing a TV 
series in his late sixties is a blessing. The fact 
that a network was willing to pay for such 
a bizarre series is lucky. Almost the entire 
cast returned as the quirky residents of Twin 
Peaks, including characters that had died 
during the events of the original series (in 
the supernatural world of Twin Peaks, death 
isn’t necessarily the end). In fact, multiple 
actors in The Return passed away between 
filming their scenes and the airing of the 
series. One of the most iconic characters was 
Margaret Landerman, a.k.a. “The Log Lady,” 
who carried (and communicated with) a log 
everywhere she went. Her actress, Catherine 
Coulson, passed away in September 2015—
almost two years before the revival finally 
aired in May 2017. Despite battling cancer, 
she completed multiple episodes, and the 
real-world story makes her appearance and 
arc even more emotional. Even actors who 
passed away before the revival was filmed 
were worked in with the magic of archival 
footage, including Frank Silva as the main 
antagonist “BOB,” and even David Bowie.
During the events of the original series, 
Laura Palmer (in what may or may not be a 
dream, as Laura was murdered before the 
first episode) tells another character “I’ll see 
you again in 25 years.” The line was clearly 
just another line of bizarre dialogue. Not 
even Lynch himself could’ve dreamed that 
he would have the opportunity two and a 
half decades later to continue. (Even the 
timing itself is significant—while The Return 
actually aired 27 years after the original did, 
the show’s plot point of being exactly 25 
years later is central to the events of season 
3.)
Twin Peaks will always be an iconic 
show, and its third season has only furthered 
that reputation. A lot of stars had to align in 
order for this return to happen, and there 
were so many things that could have gone 
wrong. Yet somehow, 18 hours of new Twin 
Peaks was completed, with nearly the entire 
cast available and willing to bring it back. In 
the end, fans got to experience some closure 
in the town of Twin Peaks, Log Lady and 
all. Nothing in the history of television has 
ever happened like this before, and probably 
never will again.
öö No other TV show will ever come close
Why ‘Twin Peaks: The Return’ was 
the miracle of a generation
Cazzy Lewchuck
Contributor
Though our province seems peaceful and quiet, we’ve been gripped 
by some of the biggest geopolitical 
problems in Canada since the 1970s, 
and arguably many centuries before 
that—and many Canadians  seem to 
forget how hugely important it truly is. 
 Most people in Vancouver are 
familiar with the recent push to refer 
to the city as “unceded territories,” land 
taken without treaty from indigenous 
groups. This extends far beyond 
Vancouver. Across British Columbia, 
treaties with First Nations groups have 
been found to be either unenforced, 
severely lacking, or entirely non-existent, 
prompting resistance movements and 
legal battles that can last for decades. 
It’s these exact battles that make 
native resistance such an important 
topic in modern Canadian politics.
Over the summer, I was lucky 
enough to be invited to work with the 
Lil’wat First Nations to do archaeological 
work. While there, I spent time with 
resistance leader Johnny Jones, a 
historical man with an incredible 
past. In the ’90s, he helped prevent 
loggers from entering traditional 
Lil’wat territory by standing alone in 
front of a bulldozer after all the other 
protesters had been arrested. He later 
became a core member of 
the community, and active 
in securing archaeological 
digs and research grants, 
strengthening Lil’wat land 
claims in the area. This 
is why studying, learning 
about, and respecting native 
resistance is so important. 
Exceptional people are 
being driven to protect their 
heritage, resulting in new 
interpretations of British 
Columbia law, new ways for 
the legal system to operate 
in regards to land claims 
and private property.
But it doesn’t just 
matter for legal reasons. 
The Lil’wat, and the hundreds of 
groups like them, make up a part of 
the complex, amazing tapestry that is 
modern Canada. How our government 
treats them is part of what shapes 
others’ perceptions of our country, and 
our own perceptions of ourselves. First 
Nations make up an important part 
of the unique and diverse Canadian 
identity. Not just in their artwork or 
culture, but in the fact that these are 
real Canadians, struggling to preserve 
and grow their communities. That’s 
a pretty heroic chapter of our recent 
history, and it benefits us all to support 
it. Or, at the very least, to be aware of it.
Greg Waldock
Staff Writer
öö An often ignored, yet centuries-old, chapter of our history continues today
BC native resistance is and has always been relevant
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I wasn’t terribly surprised when Neo-Nazis, white supremacists, and 
other racist groups came to protest the 
removal of a statue that commemorated 
a pro-slave dude, given the current 
political climate of our neighbours down 
south. However, my lack of initial shock 
turned into confusion that they were 
not only there legally, but were even 
protected by the police when counter-
protesters showed up. Though I do not 
condone violence by counter-protesters, 
it seemed unreasonable to protect the 
initial protesters, whom many of which 
arrived at the protest heavily armed.
Canada—despite its racist 
history that has yet to be properly 
acknowledged—often appears to be 
publicly free of the unavoidable presence 
of groups like the KKK and National 
Vanguard when compared to the 
States. This is one of the fundamental 
differences between Canada and the US. 
USA protects hate speech while Canada 
does not publicly condone it. In other 
words, it seems as though Canadian 
racists are far less accepted by the 
community at large, while American 
racists are allowed to spew their hate 
loud and proud. The events that took 
place in Charlottesville beg the question: 
To what extent should hate speech be 
protected under the guise of freedom of 
speech? Is it more dangerous to allow 
people to rally together and target a 
group of people, or is it more dangerous 
to allow the government to dictate what 
“hate speech” is, and who can say it? 
Personally, I can see valid 
arguments for both sides of the free 
speech debate. By not allowing hate 
speech to be promoted publicly, it 
weakens a hate group’s ability to gain 
traction and thus renders them less 
likely to rise up and start slaughtering 
the people they hate. The differentiation 
between hate speech from freedom 
of speech makes it clear that hate 
speech and the violence that follows 
it has no place in the public sphere. 
That hate speech in fact does nothing 
to contribute to society and is thus 
unacceptable to preach in public. This 
probably arose out of fear that there 
would be another Nazi Germany—with 
a charismatic leader who only initially 
used words to incite hatred in the 
hearts of everyday people. In this way, 
the limitation on organized public hate 
speech makes sense as it still allows for 
individual people to be as hateful in 
their words as they wish, but does not 
allow racists to rally together and call 
for the destruction of whichever group 
they have decided to pick on this decade. 
The danger of limiting free speech, 
however, is that it becomes a similarly 
horrible situation where groups can 
manipulate the law in order to impose 
what they consider “hate speech” on 
everyone else. This, in comparison, 
can lead to situations like in North 
Korea where people cannot act out 
against their government for fear of 
punishment or death. Moreover, though 
at times not allowing racists to have a 
public platform does lessen the power 
of these groups, it can also do the 
opposite. By silencing speakers of hate 
you not only make people more curious 
to hear what they have to say, but it 
causes people who normally would not 
be inclined to follow a horde of racists 
to overlook their racism in order to be 
there “in the name of free speech.” 
Overall, this debate becomes a 
matter of picking the shiniest turd, and 
can only really be answered depending 
on whether or not one trusts their 
country’s government or its people more. 
You see them in almost every clothing store. You know the 
one: The plain white t-shirt with the 
black, bolded words printed across the 
chest, “feminist AF” or other slogans 
like “girl power” and “we should all 
be feminists” being sold for $29.99. 
The commercialization of feminism 
is both a positive and an awful thing. On 
the one hand, it gets the message out 
and it gives the word “feminist” a more 
accepting and positive connotation. 
What was once seen as a bad word is now 
proudly printed on t-shirts in almost 
every young adult clothing store. On 
the other hand, it trivializes the very 
movement it claims to be supporting. 
The unfortunate irony behind these 
feminist shirts is that many of them are 
being produced by mainly female factory 
workers in third world countries. These 
workers are often subject to abusive and 
exploitative conditions, and are paid 
practically nothing for hours of labour 
so the company can make a profit. The 
shirt claims to be for the equal rights 
of women “AF” but instead reinforces a 
cycle of inequality for women in third 
world countries, which 
goes against everything 
feminism stands for. If 
feminism means fighting 
for equal rights, shouldn’t 
that include the people 
making the shirts? 
Feminism has 
become somewhat of a 
fashion trend recently 
and these shirts are 
a testament to that. 
Instagram has been 
abundant with pictures 
of celebrities and models 
wearing these shirts ever 
since the Women’s March 
on Washington and now 
it appears everyone either 
wants one or already 
has one. But by turning 
feminism into a fashion 
statement, it dilutes the 
its true meaning and 
people are less inclined to take it seriously. 
It also contributes to the corporations 
that use cheap labour to make these 
shirts. Trends come and go but feminism 
is much more than just a fashion phase, 
it is an important political statement 
that should not be diminished to just a 
slogan on a t-shirt. Wearing these shirts 
just because everyone happens to have 
one right now makes the word lose its 
meaning and goes against everything 
the feminist movement stands for. 
I understand that some people 
actually want to show their support 
for the movement, but there are better 
ways to do it than buying a shirt with a 
feminist slogan on it from a corporation 
that capitalizes on feminism as a 
trend. It contradicts the very meaning 
of it. If you really want to showcase 
your feminism with your clothing, 
more power to you, but buy from local 
and sweatshop-free clothing stores, 
or, even better, make your own. 
Katie Czenczek
Staff Writer
Jessica Berget
Opinions Editor 
öö They are part of the problem, not the solution 
‘Feminist AF’ shirts are not very feminist
Photo of Chester Bennington Via Bleedingcool.com
öö How the law seems to protect racist rhetoric 
Free speech vs. hate speech
p
h
o
to
 v
ia
 C
N
N
.c
o
m
Ph
o
to
 b
y 
C
ra
ig
 H
ib
b
er
t
opinions // no. 20 theotherpress.ca
Nudity is the most natural thing in the world. We were all 
born naked. So why are people so 
against being naked in public? 
It’s because society often associates 
nudity with sexuality, and that the 
naked human body is automatically a 
sexual object and that it is something 
to be embarrassed about. 
This is especially true when it comes 
to women’s bodies. It is an incredibly 
unhealthy way of thinking about not 
only other people’s bodies but your own 
body as well. Being naked is natural, 
and not something people should be 
ashamed or embarrassed about. I am not 
saying we should all be walking around 
naked all the time, but you shouldn’t 
feel uncomfortable being nude in 
scenarios where it is appropriate, such 
as being naked in your own home or 
changing your swimsuit on the beach.
Just last week I was at the beach with 
my friend. We were just about to go change 
into our swimsuits when we realized how 
long the trek was to the change rooms. 
We debated as to whether we should 
leave our things behind for a few minutes 
to change or suck up our fear of public 
scrutiny and change right there on the 
beach. I did the walk of shame across the 
beach to the change room while my friend 
subtly changed on the beach by covering 
himself with a shirt. As I walked back to 
the beach I couldn’t help but think how 
much easier and harmless it would be to 
just change into my swimsuit in public 
and how insane it is that public nudity 
is not more accepted. You see everyone 
in their swimsuits on the beach anyway, 
so I don’t see how it is any different to 
see them naked for a brief moment. 
Being nude comes with mental health 
benefits. According to an article from the 
Daily Mail, researchers from the University 
of London looked at participants’ 
satisfaction with their bodies and their 
lives in general with nudist activities and 
found that being naked has been shown 
to significantly improve body image, 
self-esteem and even life satisfaction. 
It is arguably much harder for nudity 
to be accepted when you are a woman. 
Women are hypersexualized to the 
point that even when they are in public 
breastfeeding their children—the most 
natural thing in the world—they are told 
it is inappropriate and to do it in private. 
If people are so offended by the mere skin 
of a woman’s breasts, just imagine what 
they would do if a woman got changed 
into a swimsuit on the beach. Because 
women’s nudity is so sexualized, if women 
were to go topless on a hot summer day 
they would either be publicly shamed 
or met with numerous inappropriate 
and sexual remarks. Changing on the 
beach or walking around with no top on 
a hot day for both men and women of all 
shapes and sizes should not be subject 
to persecution. If anyone should be 
allowed to be topless in the summer, it 
should be women. We literally have two 
sacks of fat sitting on our chest, don’t 
you think we might enjoy taking off our 
shirts to cool down once in a while?
Nudity is not inherently sexual, 
therefore there is no reason to be 
embarrassed by it. It even has several 
mental health benefit,s so as long as 
it is done in the appropriate context, 
nudity should not be publicly shamed.
öö End the nude taboo
Nudity should be more accepted 
Jessica Berget
Opinions Editor
Searching for a Career?
Choose Payroll
Becoming a Payroll Compliance Practitioner (PCP) will ensure you 
have the compliance knowledge and payroll skills needed for success. 
•   Employers look for this certification when hiring and pay a 5-10% 
higher salary to those who have achieved it (Robert Half’s 2017 
Accounting & Finance Salary Guide).
•   Payroll Certification broadens the knowledge base and skill set for 
Business, HR and Accounting students.
•   PCP Certification requires four key courses offered at many colleges 
and online.
The Canadian Payroll Association can guide you on your path, try our 
online course demo today. 
For more information 
visit payroll.ca
“Having my Payroll 
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It’s the first week of September. You are almost relieved to be back to 
school, after you spent 50 hours per week 
scooping ice cream for horrible first dates 
or kids with nothing better to do for mere 
nickels per hour. After that, you at least 
made enough money for your textbooks.
You spend three hours trying to 
remember the password to your Douglas 
account, preening to know the titles of 
the books you must purchase. Alas, you 
finally gain access. You need six textbooks, 
selling used for $85 or new for $15,983.
Your first class of the day is at 10:30 
am. You arrive on campus at 10 am, hoping 
to quickly purchase your textbooks before 
class begins. Half an hour is plenty of 
time, you tell yourself. This is a lie. 
The line for the bookstore wraps 
around the building tenfold. The 
person at the end of the line holds a 
sign. It reads “Four hour wait to enter 
bookstore.” Another holds a different 
sing: “We’re all doomed” it reads. 
You shake your head in 
disappointment and opt to wait in the 
Tim Hortons lineup instead—a mere 
35 minutes for your iced cappuccino. 
Arriving late to the first day of class, 
you receive a glare from the professor 
of POLI 1101 as you chose your seat. 
The professor, in his lecture about the 
syllabus, explains that there are reading 
questions at the end of every chapter. 
These questions are due every week. 
Class ends early and you glance 
at your schedule. Your next class isn’t 
until 4:30 pm, thanks to last semester’s 
mediocre GPA and you forgetting when 
your registration time was. A study break, 
you called it. In reality, it will become 
the time you watch Netflix on the library 
computers and smoke weed near the DSU.
Perhaps now would be a good time 
to attempt to get your textbooks. You find 
the back of the line for the bookstore. 
Thankfully, it now only wraps around the 
building seven times. You move up the 
line in groups while you stalk your ex on 
Instagram for a while. All too soon, your 
phone dies. You look behind you and are 
relieved that at least the line behind you is 
now longer than the line in front of you.
You feel you have probably missed 
your next class by now since it seems 
you have been in line for 127 hours. 
You see a beautiful sight ahead, 
the doors to the bookstore! Douglas 
security ushers you in. A staff member 
at the bookstore stares at you with 
judgement. You are taking too long in the 
bookstore. The bookstore is displeased. 
You go to grab the textbooks you 
need off of the shelves. Much to your 
dismay, the only used textbook you can 
find in the store is the cheapest one on 
your list, only costing $10 to get new.
Shock and panic overcome you as you 
see that there are no textbooks available for 
POLI 1101. You will need to come back later.
The lineup for the cashier seems like 
climbing a mountain. Not because the 
bookstore is on an incline, but because 
your five textbooks weigh as much as 
your 1991 Toyota Corolla. When you do 
reach the cashier, the counter shakes 
under the weight of your books. You end 
up emptying your bank account for the 
books. At least you have $105 left for the 
POLI 1101 textbook… when it comes in.
A week passes. It is your third class 
in POLI 1101 and your professor asks for 
the textbook questions at the end of class. 
You panic, seeing that everyone but you 
is in possession of the questions and 
textbook. Excusing yourself to “use the 
washroom,” you run to the bookstore. 
The store has gone back to its ghost 
quiet status that it sits in outside of the 
first week of the semester. You enter 
with ease. By the luck of the old gods 
and the new, your textbook has been 
restocked! You grab the book and walk 
up the cashier, who scans your book. 
Success, at last… Until 
next semester, that is. 
The book costs $115.
Douglas bookstore gothic
öö The elusive POLI 1101 textbook
Mercedes Deutscher
Social Media Coordinator
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Summer is often seen as a wondrous time. There’s something about the 
longer days that invites a little bit of 
magic into the season. The extra hours 
of sunlight can be spent with friends 
and family on patios over refreshing 
drinks, at beaches relaxing to the sound 
of crashing waves, or at music festivals 
dancing and singing. To top it all off, 
everyone has become beautifully bronzed 
doing these very summery activities. 
Well, everyone but myself. 
A relaxing day at the beach? I tried 
one of those, making sure to take all 
the precautions my pale skin demands. 
I wore the widest brimmed hat I could 
find and bathed in SPF 95 half an hour 
prior to allow for adequate absorption. 
However, within ten minutes of arriving, 
I was already beginning to cook. My 
shoulders were reddening by the second. 
My face completely flushed. Defeated, 
I resolved to spend my entire “relaxing 
beach day” hidden under an umbrella 
while constantly checking to be sure 
that no part of my person was exposed 
to the wrath of the beating sun and 
begrudgingly watching my friends 
enjoy the water I could not wade into 
for fear of washed-away sunscreen.
Summer had beaten me, as 
it does every year. For those of us 
not blessed with adequately self-
protecting skin, there is no “tan.” 
We go from white to glowing red to 
white again with zero hint there may 
possibly be an in-between. Summer 
is a cycle of fresh, healing, and 
healed sunburns, and these burns 
act as reminders of that previously-
mentioned magic we attempt to be a 
part of, but can never really touch. 
We are the White Walkers. And 
just like the show I’ve stolen that term 
from, this season is over and fall is 
coming. We are those who welcome 
the incoming eight months of darkness 
and rain that Vancouver promises. It 
is the time during which we exit our 
shady refuges and actually participate 
in social events. At these events, we 
can wear our monochromatically 
dark hued wardrobes without 
being asked if we were “really hot 
wearing that.” On the other hand, 
we no longer feel societal guilt for 
days spent at home as supposedly 
“wasting a beautiful day inside” as it 
now endearingly called  “nesting.” 
So, instead of mourning the 
loss of long days and warm nights as 
summer comes to an end, remember 
the simple pleasures of fall—because 
although they are not “magical,” 
they are something that summer 
can never be: Comfortable. 
A pale girl’s welcome 
to the rain
öö A preemptive end-of-summer celebration
Jillian McMullen
Staff Writer
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So, today I messed up. Or to be specific, I messed up a couple of 
days ago, but I just figured out how 
today. A few days ago, I made a post 
on the public forum of Reddit: That 
I, a Dungeon Master, was seeking a 
roleplaying group. As it was my first 
time posting, I had no idea where to 
start. But a Google search directed 
me to the subreddit “Dungeon 
Masters Vancouver,” where several 
other people made similar posts. 
My post reads as follows: “Hi 
everyone! I’m a recently displaced 
Dungeon Master in search of a 
roleplaying group. I’m an easy-going 
guy with years of experience under 
my belt. There’s really nothing I can’t 
handle. I can’t wait to roll the dice on 
this opportunity.” Looking back on 
it now, it was probably misleading. 
But it worked. Or, at 
least, I though it did. 
A couple of days later, I was 
contacted by a MissRolePlay, who told 
me that her group was looking for 
a new Dungeon Master. I guess the 
first red flag was when I asked what 
happened to their old Dungeon Master, 
her reply was that he was “a tad tied up 
at the moment.” The second red flag 
was that they played in a warehouse, 
but that didn’t clue in until later. 
So, naïve as I am, I agreed to 
meet with MissRolePlay and her 
group of friends. I gathered my books, 
maps, dice, and character models 
and prepared to delve in the riches 
of roleplay with a brand-new group. 
When I arrived at the “Playhouse” as 
they had so aptly named it, I saw my 
third red flag. I was greeted by a man 
in a suit who ushered me into the 
warehouse. Dragging my gear along 
with me, I stepped into what was to 
be my new weekly getaway. The first 
thing that hit me was the smell. It can 
only be described as an unbearable 
smell of sweat and something else I 
still can’t quite put my finger on.
Shortly after, I met MissRolePlay. 
She wore a very flattering black 
spandex outfit that left very little to 
the imagination, but hey, who am I 
to question other people’s roleplay 
attire? We exchanged pleasantries 
as one would before she asked me if 
I had brought my own toys, pointing 
to the box. Not one to reveal my 
hand before the climax, I told her 
that I would show them everything 
after I met the whole group. 
I walked into what I thought was 
going to be our play area. Their table 
was a bit odd, having some sort of 
restraining mechanism in the corners. 
“Must be one of those European tables,” 
I thought to myself. Shortly after, I was 
left on my own as MissRolePlay left to 
gather the rest of her friends. I set up 
my dice and my table as I usually do. 
When MissRolePlay came back, I was 
quite surprised that she had her friends 
restrained in a line behind her—and I 
do quite literally mean restrained. As 
surprised as I was, she too was shocked 
to see my set-up of books and dice.
Fearing for my life, I quickly made 
myself scarce, shoveling my dice and 
books back into my bag and heading 
for the door. After all, if she ties her 
friends up, I don’t want to find out 
what she does to acquaintances. So 
the lesson to learn here, friends, is to 
read between the lines; sometimes 
role players just want to tie you up! 
Davie Wong
Sports Editor
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